








Hi Tommy,

Oh I'm desperate to get to Peter Tyndall’s survey at
Buxton. How was it? Interesting, given our conversation,
that he’s a ‘conceptual painter’!

Re Burn, as he states in one painting, ‘A landscape is not
something we look at but something we look through’.
Similarly, | say we never simply look at paintings (ie
content doesn’t always become picture). We read
paintings (in the case of text) or count paintings (in the
case of, say, Maria Cruz’s coin paintings). Text creates
imagery just like images imply stories and provoke
thoughts which may operate as words in the mind. The
visual takes a verb form, like Juhani Pallasmaa’s reading
of architecture; a window is defined by the act of looking
through it, not the pane of glass; a fireplace is about its
heat; and so on.

Your knowledge of Burn is itself secondhand, readymade.
Maybe all information is, but when citing someone so
well-known (at least in art circles) it has different effect and
implications. This is quite a tangent but | was watching a
documentary about death recently, which presented an
interesting image about funerals in the future and how the
deceased will be remembered. Since we leave such vast
data records of ourselves behind nowadays, one possibility
is that this data be downloaded to produce Al simulations
of us, which family and friends can visit and interact with! A
much more literal way to narrativise or remember someone
than in your paintings and sculptures.

The Scwabsky book is called Perpetual Guest. Some
really nice thinking and writing about art.

It's common for contemporary artists to participate with art
history. | often ask artists who work in this way about the
distinction/s, in their mind, between them/their work and
the work they are referencing. Of course | don’t mean this
in the obvious sense of being different practitioners in
different times with different outputs, but more so in
respect to the potential of contemporary works to resonate
historically like the historical works they cite.

| wouldn’t stress too much about working with Burn’s
history. | think it's great you’re being so thoughtful in your
practice; certainly not trivial. It is a sensitive topic,
especially for those that knew Burn, but art should go to
these lengths.
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